From Studio to Sector: How Practice - Based
Learning Powers Dance Employability

Robert Nicholson - Brown, Fred Folkes, Kamala Devam & Karine Goudout

University of
Y& EastLondon

Pioneering Futures since 1898




BA (Hons) Dance

Popping Salsa
Undergraduate Dance degree Locking Lindy Hop Stage, screen, studios, clubs
to challenge the Eurocentric House Breaking and other community / social
dance canon Hip Hop Modern Afro spaces

Bharatanatyam Contemporary
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BA (Hons) Dance

|dentifying cultural similarities &

differences

Underpinning their learning &

develop their own practice
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BA (Hons) Dance

Embedded across the degree

Enables students to develop skills,

competencies & professional

|dentifying cultural similarities &

differences readmess required - creative

industry

Underpinning their learning &

develop their own practice Transferrable skills across a diverse

range of professional fields

Central to our pedagogic content &

desi R
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BA (Hons) Dance - Framework
Examples of practiceased learning and how it can support with employability

FOUR PILLARS

01 02 03 04

Dance Choreographic Employability

& Skills

Theory into

Techniques & Practice

Practices

Development
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BA (Hons) Dance

TrimVamben, C and Read, J. (2023) 'Questioning Values in the Delivery of Dance Practices at the University of EastN_ondon’, in
Colin, C. Seago and K. Stamp (eds.), Ethical Agility in Dance: Rethinking Technique in British Contemporary Dance. Routledge,
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Dance Techniquesin
Practice: Anatomy, Culture
and Employability |

Popping and Locking | Practice-Based Learning
at UEL

Fred Folkes —
Senior Lecturer in
Dance Techniques
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What Students Develop in Technique
Training

Style-specific vocabulary and technical accuracy
*Kinesthetic awareness & alignment
Cultural and social context of movement

‘Reflective practice & goal-setting

-Safe dance practice for longevity
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Technique for Sustainable
Dance Practice

Anatomy & planes of movement
‘Injury prevention & alignment
*Nutrition, fithess & recovery

‘Professional preparation for rehearsal and performance

i



From Movement to Meani

The Twist 1960 The Jerk 196

Sagittal plane

America’s Newest Dance Craze

THE JE

THE LARKS

Coronal plane

Transverse plane

THE JERK
KEEP JERKIN

MICKEY'S EAST COAST JERK
DO THE JERK

JERKIN USA

SOUL JERK

YOU MUST BELIEVE ME

JERK ONCE MORE
SLAUSON SHUFFLE =1

LA MOSHUFFLE »2

s &
Maone
5 ¥
s

Popular social dance

‘JZMI Learning Outcomes:2-3-7-8

Alignment, control and safe practice Articulatio



Studio Practice

Technical accuracy & vocabulary
Reflective journaling & feedback
Peer collaboration

Safe dance practice

Cultural awareness

0

From Studio Skills to Employa

Employability Skill Learning Outcomes
Professional discipline & communication LO2

Self-evaluation & adaptability LO3, LOS8
Teamwork & interpersonal skills LO8

Sustainability & career longevity LO7

Contextual intelligence & ethical practice LO3



Why This Matters

*Technique as embodied knowledge
*Reflection as professional practice
Culture as context, not decoration

‘Sustainability as employability

]




Choreographic Development

Our Practice-Based Teaching approach on
the Choreography Strand of the BA (Hons)
Dance Course I1s multi-faceted and focuses
on developing professional skills students
will need to be choreographers in the UK
dance industry and worldwide:

* Appreciation of creative play and
experimentation (R&D - Research &
Development)

* Creative collaboration between peers (in
grouB projects), creative

collaborators (composers, costume
designers, videographers), lecturers,

guest lecturers and the Performing Arts Tech
team (including at The Source).
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Choreographic Development

Knowledge and Understanding of the
building blocks of making dance work,
including choosing a stimuli, methods
of motif development and generating
movement material, choreographic
devices and compositional structures,
the use of partner work, the
relationship between sound/music
and movement, and tools for
performing with

Intention, presence and authenticity.

Artistic direction of all aspects of
dance production: costume, props,
lighting design, filming and editing.
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Assessment
Outcomes

In each of the three years of our course, the
assessment outcome is different and aims to foster
choreographic abilities in a range of professional
contexts:

Level 4 - Group stage choreography, performed live in
a sharing setting at the end of the term. It

provides the students their first opportunity to
create dance work with each other and explore the
building blocks of choreography learnt on the
module.

Level 5 - Screendance project (a short dance film) in
which they learn a range of approaches and
techniques to create, film and edit dance for screen
contexts. Introduces students to the

relevance of dance-making in the digital age and as a
tool for social activism.
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Y@ EastLondon

Pioneering Futures since 1898




Assessment
Outcomes

Level 6 - In Term 1, this is a solo “work-in-progress"
excerpt, performed live at a “Scratch Lab” Sharing to
an intimate audience of ACl faculty, HPLs and GLs on
the course (dance industry artists) and external
professionals who are champions of the course

In Term 2, the students are guided through the full
experience of what it is like to be an Artistic Director
and Choreographer of a dance project: directing a
group of L4 & L5 dancers, creating movement and/or
planning creative tasks for the dance studio,
organising schedules and booking studios,
collaborating with a composer or composing the
music themselves, creating costumes and

sets, and technical experience setting the lighting
design with the Performing Arts Tech team at The
Source.
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Knowledge Transfer from
Industry Professionals

Michelle Norton (Director of Breakin’

2 - Convention) — constructive feedback
':l.q-.l._?.l.] for L6 Solo sharing and auditioning

opportunities to Breakin’ Convention

Luke Lentes (Choreographer &
‘ ) Director of podcast The Capsule) &

\‘ . Seeta Patel (Olivier-nominated
Bharatanatyam choreographer) —

creative feedback in Sharing Labs

L Kenrick Sandy (AD of Boy Blue) — Co-
oo 0 lecturer on L6 Solo module in Term 1
(T T ]
o Olu Alatise (AD of AfroQueens) —
n master choreography workshop with
L4 students
Botis Seva (Olivier Award-winning
' Choreographer & AD of Far From The
. & Norm) — master class on solo and
Ous’ group choreography methods for L4
and L6 students
s
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Gary Clarke

e 2024/25 Graduate

* Chosen as 1 of 17 UK artists for
Choreodrome 2025, The Place’s
prestigious choreographic

CHOREO Q .
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Y
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DROME
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{
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residency
* Included a £2,500 commission, =
o . &4
studio time, production support,
creative feedback and AR

opportunities to network with
potential new partners

* Developed and performed his
ensemble W-I-P “BANK” explores
the significance of cypher culture
In Hip Hop

 Mentored by Kloé Dean

University of
Y&, EastLondon
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Levan Peart

e 2022/23 Graduate

* Creative Entrepreneur, Filmmaker
and Choreographer

 Awarded choreographic residency
at Breakin’ Convention’s “Back to
the Lab 2025”

 Developed and performed his Hip
Hop theatre work “Jungle Boy”

* Ensemble work performed to live
music at Greenwich + Docklands
Int’l Festival (GDIF) programme,
alongside his 17 min experimental
film




Tanaka Bingwa

e 2015/16 Graduate

* Performed internationally with Hip
Hop theatre company Boy Blue,
director Danny Boyle, and artists
Anne-Marie, DAVIDO and Nile
Rogers.

* Performed on BBC’s Greatest
Dancer and Lincoln Center, NYC

* Movement Director at
Shakespeare’s Globe, Guildhall
School of Music and Drama and
Southwark Playhouse.

* Co-lecturing with me on Level 6
“Final Projects” Choreography
module this term




Sophie Erica St. Cyr

e 2024/25 Graduate

* Sophie’s work “I/Billy” was the
highest marked Final Project from
Colllde last year

 Performed in Levan’s “Jungle Boy”
this summer at Greenwich Int’l
Dance Festival

* Currently performing as an
apprenticeship with Olivier-
award winning choreographer
Dickson Mbi’s dance company,
for his work “TELLUS” touring
Internationally this year




Dani Harris-Walters

 2013/14 Graduate

* Creative Director, DJ, Educator,
Choreographer & Artistic Director
of Hip Hop Theatre Company DHW

 Performed with Avant Garde
Dance, Joseph Toonga, Lil’ Simz,
Boy Blue & Far From The Norm.

 Company national tours are
supported by ACE

 Recently commissioned by arts org
Without Walls to create the
outdoor work “GO,
GRANDAD,GO!” which was
performed at GDIF this summer. : g -




Practice-Based Learning +
Exposure to the methods of Industry Professionals
= Industry-Ready Emerging Artists
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Y& EastLondon

Pioneering Futures since 1898




Reviewing various career
pathways (many of which
graduates have entered) and
presenting, as well as writing a
case study, about the pathway
that they might be interested in
pusuing after graduation)

Employability & Skills

Live audience studio sharings of work (to
prepare the students to perform in
theatre spaces)

Preparation for Battling (due to many

Level 4 : graduates entering this sector of freelance

employment). First years work towards a

|
Audition preparation training with a dance
industry specialist (currently Nadia Sohawon
from FreeYourStyle Agency) which results in
students undertaking a live mock audition and
creating a casting self-tape (for their
assessment)

Term 2 battle during COLL!DE (for their
assessment output)



Auditioning and performing for
the UEL Dance Collective (an
Undergraduate performance

company) who perform annually
at MOVE IT, COLL!DE and
Greenwich+Docklands
International Festival)

Employability & Skills

Developing their film editing skills and
creating choreographic work for the film

Level 5

Creating, producing and delivering their own
mini event, which is a fundraiser towards

COLLIDE

Learning about all of the other areas of
employment within the creative arts sector
(producing, events management, outreach,
finance, social media and marketing) which

results in COLL!DE



Employability & Skills

Community Dance
Learning about Teaching pedagogy and being given a live
community dance workshop brief to complete a lesson
plan, risk assessment and workshop presentation

Industry workshops:
1.Commercial Dance afternoon (Che
Barrett-Davis) : Level 6
2. Developing your graduate
portfolio (Fern & Tia)
3. Dancers Network and Equity
4. AJK Agency ]

Complete a 20 hour Industry placement and complete a
portfolio which includes:
1.Cover letter & CV (aligned to the placement)
2Professional Learning Plan (PESTLE / SWOT)
3. Reflective Essay on how they have developed 5 transferable
skills during the placement

Community Dance 2
Being given a workshop brief and having
to deliver a 30 minute workshop (in
groups of 3) to one of our School /
College partners




Theory into Practice

< collide_festival

One cannot be taught without being " .
informed by the other "

coLLiDE rESTr‘vAt
2025
TLES ® —

fé P

Embedded across all the modules on the

PERFORMANCE A (> ]
EVENING FINAL PROJECTS

Dance degree

Example of Theory into Practice

QOUR FESTIV/

COLLIDE Festival R T

P ey >
EXHIBITION BATTLE DJ

7 T A S I
TLSINY KT AT FERRAY AR




Theory into Practice
COLL!'DE Festival - Context & Background

* Level 5 modulesPublic Project 1 (T1) and Public Project 2 (T2)

» Arts Management & Producinrd.eadership & Administration

« Foundational skills & knowledge Assessment

* Support them in producing and * Mini-event (utilising local & in
managing their own festival & Kind resources)
‘Theory’ focused events « Funding applicatior£5k (ACE)
« Key knowledge, theories and « Selfreflective journal
definitions

« Understanding the key areas
develop key specific skills

Creative Development Technical & Production

Finance Audience Development

U I I Funding Community Development
A

Marketing & PR Health & Safety



Theory into Practice

* Level 5 modulesPublic Project 1 (T1) and Public Project 2 (T2)

« Arts Management & Producind.eadership & Administration

 Putting those foundational skills

Term 2 and knowledge into practice by
doing
‘Practice’ focused - Creates a crossollaborative
practice

* Develops personal and
professional development

 Increases employability

» Boosts confidence in
entrepreneurship

Students get to know the
structure of COLLIDE Festival
Build from previous years success
& legacy

Get the opportunity to put their
own stamp on it

Part of their learning safe space
of the institution and safety net

of their lecturers

Assessment

* Showreel

* VIVA

« Supporting documentation
« Written account of role and

responsibilities



COLLIDE Festival

Team with delegated roles & responsibilities
Senior Lecturers Executive Producers
Management team

3 events- 3 event teams

COLLI!DE FESTIVAL

PERFORMANCE
EVENING

'Q‘ _
|,
—

2026

FINAL PROJECTS
SHOWCASES

THREE EVENINGS FEATURING CHOREOGRAPHED WORK
BY UEL DANCE FINAL YEAR STUDENTS

3

-

TUESDAY 13 - THURSDAY 15 MAY 2025
‘:"';r‘ﬁa 7PM - 9:30PM ¢

FEATURING
ALICIA ‘MAFIA' COX | BOY BLUE | EMPOWERED MOVEMENT |
ERGONOMICZ | FINAL CHOREOGRAP CPR(%,[E'TS | JUSTIFIED |
KELLY COSTA & SOFIATOMIC | U ANCE COLLECTIVE |

FRIDAY 16 MAY 2025
7PM - 9:30PM

d THE SOURCE
THEATRE SQUARE, STRATFORD, EI5 1BX

BUY TICKETS HERE
COLL!DE FESTIVAL

THE SOURCE
THEATRE SQUARE,
STRATFORD, El5 1BX

THE DOME, UET Sy
- N =
WATER LANEEIS AL

BUY TICKETS HERE
)

}‘. . .
@COLLIDE_FESTIVAL H 7 Universityo
= 2 : %4¥ East London ] U

"4 University of

(L @COLLIDE-EESTIVAESSS ¥ EastLondon @COLLIDE_FESTIVAL




COLLIDE Festival

G’roductioD Q/Iarketin@
Grogrammi9
(Technical
Gundraisi%-{ Budget>

Groducin@
(Management/ Leadersh}

Gartnership : (OutreacD Q—\rtist LiaisoD
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COLLIDE Festival

Standalone product / brand

A ‘selling’ point for the Dance degree

A professional and successful UK known Danceg
Festival

* Works within industry environments and with
Industry partners

« Generates income

» Supports recruitment

* Provides work placements

* Provides a performance platform for students,
graduates/alumni and the wider community of
artists and creatives
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COLLIDE Festival

Our USP and The Overview

5 and

ork
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COLL!DE Student Experience

GARY CLARKER

BA [HONS] DANCE - LEVEL 6 STUDENT

It'sithe point in the year
when there's no more classes




Questions?

Robert Nicholson - Brown, Fred Folkes, Kamala Devam & Karine Goudout

e~
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